4th June, 2010.

Hello Members,

What an exciting few months it has been since the last newsletter! We have finally secured a
home for Impress Printmakers Studio in the much sought after Kedron substation no. 8, with a
generous grant of around $180,000 from the Brisbane City Council and Arts Queensland to-
wards the upgrade of the facility under the BCC Subarts program. We are currently finalising the
details of the retrofit and council involvement in the project with our Architect Jodie Cummins,
Director of Redcoop, and once all is agreed on the work will start.

This is a time that we need to start fundraising, as there may be numerous unexpected costs
that could pop up along the way. | would like to start a fundraising committee, dedicated to rais-
ing funds for the studio retrofit, if there are any members that have experience in this field or
would like to help out please step forward, we need a team. Jenny Wilson from Griffith Univer-
sity has very kindly offered her expertise and has made a list of businesses and donators in the
area, so what we need are people that would approach them and ask for donations, in-kind do-
nations (perhaps materials we might need) or any other assistance that we can get. We were
lucky to acquire another lithographic press, darkroom door and other studio equipment at a re-
cent auction, which have saved us considerable money, but there will be more equipment to
buy when we set up and move into Kedron.


http://www.impress.org.au
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EWe received a very warm congratulatory letter from the Lord Mayor regarding Kedron and
. he is looking forward to attending the opening. We have also just had a publicity shoot
Ewith members of the BCC and the Print Council of Australia, which will have an in depth
rarticle in the September issue of Imprint magazine (a must buy for all printmakers), that
'will put us on the map nationally and internationally. The BCC are also doing their own

, press release and | imagine that will be in the City News or B-Mag, so it is all good news
 from here.
1
1

i The Impressions 5 exhibition was very successful thanks to Glenda and her team of help-
1 ers for their hard work. It was a great showcase of our talented and diverse range of art-
E ists, with some good sales and good attendance. We have also just had a combined exhi-
| bition with the Griffith University print club On Paper, many thanks to Louise Wruck,
1 Jennie Wright and Jude Roberts from the Print Club for their efforts also to Ellie Nielsen,
' Vanessa Cox, Jay Dee and other members who helped out with the exhibition. We had a
Egreat turnout of people on the closing night, but not many sales, so perhaps we need to
'target a different market/audience, or is it that particular venue? Does anyone have any
1ideas? Thank you all to those involved with both exhibitions, too many to name, but you
, are appreciated! It is also time again to think about the auction for 2010, we need to build
| up our finances for the new studio and the services there, so we have to get the ball roll-
| ing now. Does anyone have any suggestions for venue, time, date etc?

| would like to take this opportunity to thank John Doyle, Jay Dee Dearness and Gwenn
Tasker and Jodie Cummins Architect Director of Redcoop, for the fantastic effort they
have put into our submission for Kedron, they are a great team. | would also like to thank
the BCC selection committee for choosing us out of 80 applicants. | continue to thank
John for all the work he puts in at/for the studio with the acquisition of equipment, ordering
of supplies and gener al |l istening ear and
John. We will have to re-assess how to do this in the new space as it is much further to
travel.
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11 would also like to thank our new treasurer Sandra Pearce, who has settled in well and
E streamlined our accounts our finances are running smoothly, efficiently and easily. And as
'always, my thanks go to Karen for her continued effort of putting together the newsletter,
, Sally for all her continuing effort with the workshops and Gill for all the unending time and
E effort she puts into the website.
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The year is almost halfway through, the second half will be very busy with the building
works and retrofit, which we hope wildl be
gether to develop an Impressive (pardon the pun) Brisbane icon!

Jenny Sanzaro-Nishimura

President

| Cover: Paula Quintela

Cc

ad

C



Contact Paula or visit her website www.paula-quintela.com

paula.quintela@me.com

. 1. Describe your arts practice? What printmaking mediums & proc-
esses do you use & how has the process enabled you to achieve your
aims & concerns overall?

Nature and memory are the main thrusts in my arts practice. In one way or

another, | always end up referring to those elements in my work. Having
the new landscape. From the dark oceans of South America, to the textures of

the Canadian forest, from the starry sky of the Atacama Desert, to the moun-
tainous city of Santiago city and recently to the tropical forests of Australia, |
question how our brain captures and uses the recollected image. Do we keep
images in fragments that then gain autonomy when they are split from the
original? What happens when we try to
reconstruct memories in a different con-
text? Are the fragments reorganised in
the same way, or do they become
something unique?
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moved around the world quite often, with every move, my work responds to I
|
|
|
|
|
|
|
|

To convey those questions, | employ
techniques that reinf
image made from pieces of different
realitiesdo. To that e
collograph, objects and painting. Those
techniques become enablers for creating
works that have autonomy but remain,

at the same time, part of a bigger pic-

ture.




1
12. You have recently relocated to Australia from Chile; how has your

: arts practice incorporated this new landscape?
1

:I felt a strong connect i ofromthé momenAarsved, al i ad s
: even though it was so different from Chile: the animals, the plants, the

: smells, the colours, the light, the humidity... It brought me back to Guate-

: mala, where | lived as a child and had my first contact with the rain forest, a

1 place that left a deep mark. Witnessing the landscape here woke up an old

: love for what | call "the Mysterious Nature", an allusion to our psychological

: relationship with nature and our reaction to some of its aspects, based on
:what those aspects symbolise to us. In the same vein, the religious images in
: Central American colonial churches, overflowing with gold and juxtaposing

1 Catholicism and the Indian culture, were brought back upon arriving. My Aus-
:tralian experience has closed a circle by bringing back those childhood memo-

: ries, allowing me to incorporate them into my work.
1

: In no time | started collecting plants and insects, and taking photographs of

:trees and textures in the wild. The next step was to photograph myself with

: insects around my body. | later used those images in prints, entwined in lay-
! ers of Japanese paper.

1

1| use Japanese floral paper, Chinese characters and newspaper, as a result of
: discovering the Asian culture upon arriving to Australia. You may not see it so
: plainly, but to me, that culture is pretty apparent and remarkable. | see it

: everywhere: in the arts, food, fashion, design...
1
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3. Your work seems to have colour,
texture & collage elements. Are these
of an autobiographical nature? How
are these elements important to you?

The use of colour, the touches of golden
paper and the layering of the images are
part of my approach to create the idea of
time. It is intended as a reference into how
memory flashes back and old images fuse
into one another.

| also explore the relationship between the
self - portrait and Nature by incorporating
my portrait into the background in a cam-
ouflaged mode. The insects and plants be-
come skin. The eyes, the nose and mouth
are now insects walking in green flesh.

| have been an outsider most of my life.
For the past 15 years | have moved inces-
santly, always camouflaging or trying to be
invisible until I learn the new rules and
codes of the place. Just like when as a
child, with Chile under dictatorial rule, |
learned to camouflage to feel safe with my
views...

| choose lizards, insects, snakes and
carnivorous plants not only for their
beauty but also for the contradictory
perception that we have of them:
beauty -ugliness, shyness -scariness,
danger -fragility; much like the dichot-
omy within us.

| am now preparing a series of boxes

to emphasize the idea of memory and

time. Each box integrates eclectic ele-
mentsé prints, trans|
insects, plastic objects and clocks...

and has them coexist, as if in a minia-
ture fAtheatreo, fram
form a new reality.
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1 4.Describe printmaking practises in Chile generally & how is this similar to
1 your Australian experience?

: Printmaking practice has a long tradition in Chile. Starting as a means to illustrate

; hewspapers and magazines, in time it won recognition as a visual arts form. It has

; nonetheless been a long journey to the popularity it now enjoys: taught in the most

; prestigious universities, presented in the best local galleries with the best knows

; hames fetching high prices at openings. To be fair though, | cannot say much about !
jprintmaking in Chile, because | havenot had!
; there. I initiated myself to printmaking late in my career as a painter, when in Mont-

; real. Upon returning to Chile and settling in the Atacama Desert, | bought a small

; press and started experimenting on my own. | was decidedly approaching printmak-

; ing more as a painter than as a printmaker.

n terms of the broader arts practice, | think that the Chilean voice in literature,

; the long, narrow and small strip of land lying between the Ocean and the Andes

1 Mountains. This has become the determinant factor in the development of a particu-

1 lar Chilean point of view. The influences of other cultures are delayed and nostalgi-
ically combined into something unique. I think that Chile and Australia, in sharing a
! similar geographical isolation, have both transformed the distant European influ-

: ences in to something of their own

!'5.In terms of influences on your arts practise are there artists/printmakers
!'that have inspired you... that help you to explore & experiment with your
' own ideas?

have always been very passionate about Art and there is a long list of artists who |

1admire and who have helped me stretch my boundaries. Honestly though | think

1 that my main sources of inspiration are from the literature and musical worlds.

1 Childhood stories from Jules Verne, Antoine de Saint -Exupéry, Guy de Maupassant,
1to name a few, filled my mind with fantastic images. Later, the magical realism of

1 Gabriel Garcia Marquez, the madness of Alejandro Jodorovzky, the verses of Pablo

1 Neruda, the imageries of Julio Cortazar, Roberto Bolafios and Marguerite Duras have

i shaped my aesthetics further.

1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
. . . ~ g
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grew up during Gener al Pinochetodos dictatof

; history, when most intellectual activity was stifled. The main museums and galleries

 where shuttered and quite a few deliberative university careers were cancelled. Even

; though the National Arts School was allowed to remain open, it was not unusual to

1 see military tanks stationed at its front door. My only connection to the world arts

1 scene was through books; old books with small pictures. This, | suspect, created in

y me a peculiar relationship to the works of visual art: shaped from the inside out, as

, the images develop in the mind when reading. The Museum re -opened much later to

;1 good one, by the way!

1
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; an retrospective of Robert Rauschenberg. | still remember the shock it created: a !
1
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1
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We are running short of rags. If you have any suitable cotton rag / towelling
to donate, we would be grateful.

Our CD player [/ radio has died. I f vy
f t

ou
more & are happy to drop it off at he

|
| We need somebody to sew five calico blanket bags with drawstrings to pro-
:tect our blankets from dust and pests. If you can help, please let me know.

: Studio cost is now $10 for half day use & $20 for full day. Ink
: Levy is $5 when you use the studio inks.

I Recent purchases include a small litho press, locker, plan draws & rotating
I doors for a screen printing exposure room in the new building.
|

:Also remember to update your membership which is due in May each



| have been printing at a great studio in Alstonvale, close to where | live and
therefore close to Ballina, Lismore and Byron Bay. It is such a great studio |
think Impress members might like to know about it in case they want to com-
bine a holiday with access to a press. The studio is owned and run by Scott
Trevelyan who is also a fantastic printmaker. Scott also provides facilities
for people with brain injuries to enjoy art in a therapeutic environment. The
press is great and you look out over the fields and trees as you roll up your
ink, so it is pretty perfect. My friends from QCA will remember that | was ad-
dicted to the hydraulic press in the QCA print studio and could not be
budged. | thought it was the best press in the world and usually fitted the
size of my work to suit it! Anyhow | have found that | can print even better
on this press so | am pretty happy! | also live very close to Barret Galleries,
run by Julie Barret. | check out the works there every week or so and am
even considering an exhibition myself. | have been told that the Northern
Rivers area has the highest concentration of print makers per head of popu-
lation in Australia! So here | am, in the middle of it, so | had better do some
new work!

The studio offers a modern Artequip B700 etching press (bed size
700x1350 ), Litho Press, vacuum table for exposing silkscreens and most
other requirements for contemporary printmakers. Access to the artspace

is by membership only (small cost to cover insurance purposes ). For

more information phone Scott on 0422 584 496
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| Workshop Participants I

|
I3 Creating linocut prints in the |
| Warilda Street Studio are new |
| Impress members & keen print- |
I |
| |
| |

makers David, Jo & Liz

Impress Werkshops 2010

Workshops contribute much needed funds for our organisation & lift our profile as
an ongoing committed arts facility. Participants take away skills that are invaluable
& up to the minute with professional tutors keen to share & create ideas.
Numbers have been up & down this year but we hope that should be fixed once
our new substation studio is ready. However if you know anyone interested in
these courses suggest Impress or do a workshop yourself. The next two work-
shops are solarplate printing with Kristina Hall & Drypoint etching, collage & sten-
cils with Glen Skien

Contact Sally - printmaker@hotmail.com for details & enrolments or get online at
our website www.impress.org.au

Paula Quintela
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Impress Werkshops 2010

Sally - printmaker@hotmail.com for details & enrolments

Solarplate printingutor- Kristina Hall
Impress members $90;members $105 including materials

In this workshop participants will learn an alterr@atwe process to create intaglio and relief prints. ]
nigue of creating prints using sun exposure can be a relatively simple process, easily done at hg

mediums. Mediums that will be possible to explore during the workshop are images created on g
paper using a range of drawing mediums, using photocopies and digital photographs on transpa
bossing technigues. Students will learn to recognize and select suitable photographic images. Al
workshop students will had/@i2nts showing experimentation with intaglio and relief techniques usi
that has been exposed to the sun. Notes will also be provided for participants on printmaking wit
weather is unfavorable an exposure unit will be available.

Drypoint etching, collage & stentilsor- Glen Skein
Impress members $85;members $100 including materials

onstrating his own studio practice Glen will encourage students to break the rules of traditional p
ing a series of unique print variations from a gogi¢ plate. The workshop will also explore demons
colour techniques through the use of hand cut stencils.

This workshop explores the relationship between the drypoint etching process, collage and drawi

he
me

environment. Students will learn how to make an exposure frame as well as creating solarplate prir

\Ce
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QueenslandEdQuenee

Water portraitsct 2 NI N> Ada RQSI
An International Print Exchange in 2011

An exciting print exchange of original contemporary prints is currently being organised by Im-
press and Julianna Joos, a professional printmaker and College Art teacher from Montreal. Ten
artist printmakers from Québec (Canada) will present their works together with ten artists from
Queensland (Australia) in exhibitions being organised in both countries. Impress will host the
first Queensland i Québec Water portraits T Po r t r a i exlsibitionGteoar mew studio in July/
August next year whilst Quebec will stage the exhibition in the latter half of the year.

A theme has been decided which will enable a cultural identity to emerge from the artworks.
Artists will explore their relationship with Water, as an element, a source of life, a way of purifi-
cation and recreating new life. Artists can reflect on this substance in their own way: it can be
subjective and emotional, political with ecological concerns, aesthetic and pictorial, philosophi-
cal or practical or any other perspective. The two countries are geographically as far as it is
possible from each other, our climates are opposites, flora and fauna are greatly different and
water supplies are at extremes; Quebec has over 400 000 natural lakes. Our environment de-
termines our relationship with water.

The exhibition will present contemporary printmaking practices as they have developed in the
two countries. All printmaking techniques will be accepted, traditional and digital, editions and
monoprints.

Artists interested in participating in this international print exchange will be required to lodge an
expression of interest. Ten Impress members will be selected to exhibit two works. An entry fee
will be charged to cover freight and exhibition fees. Details for lodging your expression of inter-
est will be sent out to Impress members via email and listed on our website.

On Sunday July 18™ at 4:00pm Impress members are invited to a barbeque at the Studio to
meet Julianna Joos, the Canadian Queensland i Québec Water portraitsi Por t r ai t s
curator, who will be visiting Brisbane. | encourage all members to attend and extend a warm,
Australian welcome to Julianna and show our strong support for her print exchange project.
Please mark this date in your diaries. More details to come.

Cathy Money
cmoney@optusnet.com.au
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Nightladder

Night Laddé&s a collaborative project between
poet and artist Angela Gardner, and printmakers
Gwenn Tasker and Lisa Pullen that looks at my-
thology as a site of truths for both societal and
personal interpretation. The resulting limited edi-
tion books aMight Laddera dark and edgy
rewriting of fairy stories;Tamelve Laboursn

which the labours of Heracles-aragined

and heroism reframed. Both strive to evoke phi-
losophical and ethical questions around the is-
sues of gender, authority, violence and the rela-
tionship between the human and the rest of the
natural world. This project is supported by an Art
Queensland Visual Arts & Crafts Strategy grant
and is part of a wider endeavour to explore ways
of bringing printmaking and poetry together.

Exhibition Dates:

Redland Art Gall€ggpalaba

Thursday 27 MayWwednesday 7 July 2010

Imagel_isa Pullehjttle Red Riding Hood (Delicious, how dangerous to stop ad@&lk)
linocut. Courtesy of the artist. Photography by Carolyn Craig

13
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Join the artists to celebrate the life of lain Turnbull; an array of artworks have been created
with his collected materials that range from piano keys, draws & doors. All things full of possi-
bility. Profits from sales will be donated to the Mater Foundation to buy equipment for oncol-
ogy services. Opening speaker is Professor Janet Hardy Director of Palliative Care, Mater
Health Services. lain was an Impress member & avid printmaker/artist who will be missed.

The exhibition is located at:
The Project Gallery, Level 2 Webb Centre
Queensland College of Art, Grey St SouthBank
June 2371 July 23, 2010

14
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Georgina Carter Leahy, Linocut 2009

http://linocutsandbeyond.blogspot.com for more of Georgina's work

There is a members area on our website WWW.imM press.org.au
For the latest news regarding exhibitions you are participating in

Correspond with others

1
1
i Email Teresa or Gill for username & password on
i teresa@teresajordon.id.au

1

gill@catamation.com

15
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The Paper Wood exhibition has been featured in the latest Imprint , the quarterly

journal of the Print Council of Australia.

The journal covers a wide range of topics regarding printmaking & works on pa-

per generally. The latest issue is available now.

e el

From 9 June 2010, artists and their beneficiaries will be entitled to a 5% royalty on
the sale price for certain resales of their work. This entittement comes from the
Resale Royalty Right for Visual Artists Act 2009 (the Act). The government has
engaged Copyright Agency Limited (CAL) to collect resale royalties from buyers,
sellers and art market professionals (such as commercial galleries and auction
houses), and pay the royalties to artists and their beneficiaries.

If your works are resold in the future, and CAL collects royalties for them, you will
need to be registered with CAL for CAL to pay the royalties to you. Registration
costs you nothing, but you must give us certain information (such as your national-
ity), and warrant that the information is correct. Register online at
www.resaleroyalty.org.au.

16
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Amanda Watson-Will

Amanda Watson-Will has been selected as a finalist in the Noosa Re-
gional Gallery Traveling Scholarship. She will be showing her new artists
book entitled "Judy and the Jacaranda". The book is a Japanese stab
binding with archival inkjet prints and embossed covers. It uses the tradi-
tional Japanese theme of the seasons as a back-drop to explore the
course of a woman's life. You can see more on her blog http://
amandawatson-will.blogspot.com

Amanda Watson -Will
blog: http://amandawatson -will.blogspot.com
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Amanda Watson-Will, Judy (Detail)

18






